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D I R EC TOR ’ S  S TAT EMENT
As a millennial (a term I am ambivalent about), I wanted to limn what I 

consider some of the most admirable aspects of my generation: our sex-

positivity and our tendency toward self-effacing didacticism. We’re woke, but 

wokeness can’t take away from the pervasive farcical nature of quote-unquote 

“taking someone to the bone zone.” Sex can be goofy and that’s partly what 

makes it so magical. With Getting Closer, I aspired to look in on a moment in 

a modern queer relationship, where intimacy is organic and low-stakes, phys-

icality is spirited, and vulnerability is not treated like a grave catharsis, but as 

something to delight in, the way a powerful afterglow can make you laugh for 

no particular reason.

I was inspired by the DIY attitude and talky, sexual frankness of late 80s/early 

��V�KRPR�²OPV�OLNH�3��-��&DVWHOODQHWD¬V�Together Alone (1991), Hugh Harrison’s 

Jerker (1991), and Gregg Araki’s Three Bewildered People in the Night (1987). 

:LWK�-DPHV�%URXJKWRQ¬V�KRUQ\��IDFHWLRXV�SRHWU\�DOVR�LQ�P\�PLQG��,�HQGHDYRUHG�

to capture something both singular and macro: how joy can be just as powerful 

and affecting as sorrow.   

LOG L I N E
Two stoned boyfriends navigate unexpected vulnerability (as well as the 

giggles) while attempting to get off.

S YNOPS I S
In the midst of naked shenanigans, two stoned boyfriends combat the 

JLJJOHV�ZKLOH�DWWHPSWLQJ�WR�²QLVK��$�PLFUR�EXGJHW�FKDPEHU�SLHFH��Getting 

Closer XWLOL]HV�WKH�LPPHGLDF\�RI�L3KRQH�FLQHPDWRJUDSK\�WR�H[SORUH�PRGHUQ�

intimacy, vulnerability, and what it takes to get there. 



CAS T

TRISTAN HANRETTY EMI LARRAUD
emi lar raud .com

CREW
ETHAN ROBERTS - writer/director/editor - ethanroberts.weebly.com

Born, raised, and educated in Ohio, Ethan currently works out of Austin, Texas. With 

a religious background, a distinctive political eye, and an interest in queer histo-

U\� DQG�GLVFRXUVH��(WKDQ�PDNHV�XS�RQH�KDOI�RI� WKH�²OPPDNLQJ�SDUWQHUVKLS�&,1(-

MA~PARMESAN. His 2014 short FURIOUS SAINT JACK & OTTER, ALONE played at 

over thirty festivals and special screenings worldwide, winning Best Drama at the 

&DQWRQ�)LOP�)HVWLYDO�DQG�WKH�/*%7�+RQRUDEOH�0HQWLRQ�$ZDUG�DW�WKH�&ROXPEXV�,Q-

WHUQDWLRQDO�)LOP�9LGHR�)HVWLYDO��,W�ZDV�FDOOHG�©D�EHDXWLIXOO\�VKRW�DQG�H[TXLVLWHO\�QDU-

UDWHG�VSRNHQ�ZRUG�WDOHª�E\�WKH�:RWHYHU�',<�)LOP�)HVWLYDO�DQG�ZDV�PHQWLRQHG�E\�WKH�

&DOJDU\�+HUDOG�DV�RQH�RI�WKH�©)LYH�WR�6HHª�DW�WKH�)DLU\�7DOHV�4XHHU�)LOP�)HVWLYDO��+LV�

2016 short DADS�ZRQ�6HFRQG�3ODFH�LQ�WKH�%HVW�6KRUWV�&RPSHWLWLRQ�DW�WKH�0DXPHH�

)LOP�)HVWLYDO��ZKHUH�DFWUHVV�.DWLH�+ROPHV�VHUYHG�DV�D�MXGJH��

1,*(/�&287,1+2���FLQHPDWRJUDSK\�VRXQG�PL[�FRORU���nigelc.info

5RXQGLQJ�RXW�WKH�&,1(0$a3$50(6$1�GXR�LV�1LJHO��D�/DV�9HJDV�EDVHG�FLQHPD-

tographer and sound editor. His work on FURIOUS SAINT JACK & OTTER, ALONE 

HDUQHG�KLP�WKH�%HVW�&LQHPDWRJUDSK\�$ZDUG�DW�WKH�4�&LQHPD�/*%74�)LOP�)HVWL-

val. His other work includes editing VERA (2014), a feature-length documentary 

GLUHFWHG�E\�1LF�)OR\G��DQG�ORFDWLRQ�VRXQG�IRU�0LNH�2OHQLFN¬V�THE CURE, which was 

IHDWXUHG�DV�D�9LPHR�6WDII�3LFN�DQG�SUHPLHUHG�DW�WKH������6ODPGDQFH�)LOP��1LJHO�

OHQVHG�D�SDLU�RI�PXVLF�YLGHRV�IRU�WKH�EDQG�6HSWHPEHU�6WRULHV�UHOHDVHG�E\�,Q9RJXH�

5HFRUGV��DQG�KLV�QDUUDWLYH�DXGLR�SLHFH�©%(<21'�%(/,()ª�DLUHG�DV�DQ�HSLVRGH�RI�

the podcast This Is Actually Happening.



FU L L  C R EW
ETHAN ROBERTS - writer/director/editor

NIGEL COUTINHO - cinematographer/sound mix/color

MATTHEW SATTERFIELD - assistant director

PATRIC WAYN - casting assistant 

PRODUCT I ON  NOT E S
Production for Getting Closer took place in the Cherrywood neighborhood of 

Austin, Texas over the course of a weekend, November 2019.

(PEUDFLQJ�D�ORZ�EXGJHW�DHVWKHWLF��WKH�SURGXFWLRQ�WHDP�RSWHG�WR�²OP�XVLQJ�DQ�

iPhone XS in lieu of a traditional camera. 

Getting Closer was shot in 4K using the Filmic Pro mobile app, the same 

application used with other phone-shot pieces including Sean Baker’s award-

winning trans dramedy Tangerine (2015), Steven Soderbergh’s Unsane (2018), 

and the music video for Lady Gaga’s “Stupid Love” (2020).


